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| What do you get when you
mix fractal geometry with
high-tech ceramics?

Maura Biava's ground-floor space is
everything you'd expect a studio to be —
big, open, with high ceilings, white walls
and a row of windows that let in sunlight
all day. Nestled in a former schoolhouse
in Amsterdam-Noord, the Italian-born
Biava’s studio is part of a complex
shared with about a dozen other artists,
photographers and desigrers.

The space is sparsely furnished, with
just a few chairs and a small table. On
one wall is an unfinished series of self-
portraits to which Biava has gradually
been adding for months; the tears in the
portraits’ eyes ‘symbolise the moment
when an invisible emotion is materi-
alised, she says. But the studio’s focal
point is the mobile sculpture that hangs
from the ceiling near the middle of the
| roon1. About a hundred bright ceramic
objects circle down from strings in a
solar system-like ellipse, The mobile is
| actually a 1:10 scale study for the final
| installation, which will require a much
| bigger space.
| The ceramic objects were developed
| during Biava's recent residency at the
| renowned European Ceramic Work
| Centre in Den Bosch, which over the past
| few years has quietly been welcoming
| dozens of well-known artists to its kilns.

Biava created the unusual shapes of
Poly’s Wish' (the piece’s working title)
with her mathematician mother. The
elder Signora Biava supplied a series of
formulae which, when graphed, produce
two-dimensional shapes. Biava tags
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each of these algorithms with a mood or
emotion, such as ‘happiness’ or ‘flight’,
and then uses software to combine them
into three-dimensional shapes, which are
then produced in ceramic. This leads to
a kind of alphabet that spells out various
feelings, expressed in the way the pieces
are arranged within the constellation.

Wouldn't it be easier just to plug the
formulae into a 3D printer and have the
computer do all the hard work? Yes,
making them by hand will probably
take more time than if I'd used a rapid
prototyping machine,” says Biava. But
think doing it this way makes the piece
more interesting.

‘With art and literature, we've
developed a great notion of sorrow, suf-
fering and tragedy,’ she continues, ‘but
these forms aren't as good at express-
ing positive emotions. The worlds of
advertising and music have created lots

‘Invisible emotion is
materialised’

of images that seem positive, but are in
fact very cynical. But consuming more
stuff doesn't enrich our existence. The
only way to do that is by discovering
existence in itself!

She compares the approach to genetic
coding. ‘[ try to interpret the mathemat-
ical formulae in a way similar to how
a person is the interpretation of his or
her DNA, she says. Like twins — they
both share the same DNA, but they’re
not completely identical, and that's what
makes them human,’
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